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| NT. BATHROOM - N GHT

Hands set down a RADIO, turn it on, and tune in through
static to a live broadcast.

The hands cl ose and | ock the bat hroom door, shutting out the
hal I way’ s Iight and | eaving the bathroom dark. Only
nmoonl i ght fromthe wi ndow and a glow froma small nightlight
pi erce the darkness.

The hands put a plug into a bathtub’s drain.

Turn on the faucet.

Water falls.

The water hits the plug and starts to pool.

The hands adjust the radio’ s vol une.

They straighten a tie in front of the mrror.

A toe tentatively pokes at the rising water, testing its
t enperature

The hand shuts off the faucet.

The water stops falling. The only sound is the radio.

M CAH, early 20s, stands before the bathtub, dressed to the
nines in a gray suit coat, no socks or shoes. He steps into
the tub without renoving any of his clothing, and slides
down into the water

He closes his eyes and rel eases a silent breath. The dim
[ight fromthe wi ndow and ni ghtlight dances on the dark
water around him He lets hinself relax.

He opens his eyes and turns themslowy to the radi o, which
is plugged into the wall.

He reaches out to it, and picks it up. The broadcast
flickers into static nonentarily, then continues.

Mcah lifts the radio over the rimof the tub, the chord
going al nost taut fromthe outlet to the radio.

He lowers the radio closer to the water.
H s hands are shaking a little.

The relaxation on his face is |long gone. He takes a deep,
ragged breat h.
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He cl oses his eyes. He takes another breath, bracing
hi nsel .

He brings the radio down towards the water.

Static blasts. He jerks the radio up and clutches it tight,
hands trenbling. He tries to catch his breath, his eyes

pi nched tight shut.

Through the static, a faint voice comes through.

RADI O
(di storted)
But hold on a mnute, we still have

nmore to tal k about.

M cah steadies his breathing and his hands, eyes still
cl osed.

RADI O
(slightly I ess distored)
And it’s inportant that you hear
this.

M cah ignores it, lowers the radio a little closer to the
ri ppling water, and prepares hinself.

RADI O
(perfectly clear)
Yeah, you in the suit.

M cah’ s eyes snap open. The facel ess radi o stares back at
hi m

RADI O
Can | ask what you’ re doing?

M cah | ooks at it, tilts it slightly, totally confused.

RADI O
It’s okay, you can talk to ne.

M cah silently half-says the word "what?" He turns the dia
to anot her channel of just static.

Li st ens.
Si | ence.

M CAH
Hel | 0?

A voice replaces the static.
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RADI O
OCh good, | thought you were going
to ignore ne.

M CAH
Who- - what ? What are you?

RADI O
It’s okay, | just asked what you
wer e doi ng.

M CAH
| " m not doi ng anyt hing.
RADI O
Then why are you in the tub with a

radi o?

M cah sits up, resting his elbows on his knees and getting a
better | ook at the radio.

M CAH
How do you know where | an?

RADI O
Coul d you maybe answer ny question
first? I don’t want to be pushy,
but I think it’s actually nore
i nportant.

M CAH
| don't really want to tal k about
it.
Si | ence.
M CAH
And really, you probably don’t want
to hear about it.

RADI O
But | do.

M cah | ooks down at the water.

M CAH

| think you know what |’ m doi ng.
RADI O

Well, could | try to change your

m nd?

M cah gives a bitter half-1augh.
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M CAH
No, you can’'t, you really can’t.

RADI O
Are you sure?

M CAH
You think | haven't tried to cone
up with a single reason not to? |
have and you know what | found?
Not hi ng.

The radi o | ooks back at himin silence for a nonment. The
water ripples fromM cah’s outburst.

RADI O
You'll leave a hole if you go.

M CAH
A hole in what? Nothing I ever do
even matters.

The radi o | aughs gently.

RADI O
" m not tal king about what you do.
" mtal king about who you are.
Wt hout you, there’s a hole.

M CAH
That doesn’t nean anyt hi ng.

Si | ence.
M CAH
And honestly, nobody would m ss ne
if I was gone.

RADI O
| woul d.

M cah smrks bitterly.

M CAH
G eat.
RADI O
If | was your sister, | would.
M CAH
(qui ckly)

No you woul dn’t.
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RADI O
Your grandf at her.

M CAH
Not really.

RADI O

Your roommate.

M CAH
He doesn't need ne.

RADI O
You really think none of those
people would feel it?

M CAH
Not rmuch.

RADI O
Agree to disagree. And then there’'s
Jake too.

M CAH
Jake? | haven't talked to himin
years.

RADI O

Every good nenory he has from hi gh
school is of the two of you hanging
out. And tied to those nmenories is
a hope, an expectation that good
things Iie ahead for both of you.

M CAH
Wel | he got that wong.

He shifts and | ooks down at the dancing light on the water,
despondent.

RADI O
How do you know?

M cah’s face snaps up to the radi o again.

M CAH
Because |’ve wanted to do this for
six nmonths, that’s how. And every
time | tell nyself, just wait
anot her day, maybe it will get
better, and never does.

The water | aps against the side of the tub, rocking
dangerously close to the bottom of the radio.
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RADI O
Maybe rest this radio on the side
of tub. I don’t think you want--

M CAH
You don’t get to tell ne what |
want .

The water’s sl oshing sl ows.

RADI O
kay.
Si | ence.
M CAH
| just don’t see the point. In
anyt hi ng.
Si | ence.
M CAH

What’' s the point?

RADI O
You tell me.

M CAH

No, I wouldn’t be asking if | knew
"m aski ng you.
RADI O
And |’ m aski ng you.
M CAH
You' re going to say that | have so
much to live for, | have all these
peopl e who |l ove nme, | nmean so nuch
to them 1’1l ruin their lives if |

do this, blah, blah, blah. But you
know what ?

He rai ses the radio closer to his face.

M CAH
None of that--

Knock, knock. There's a knock at the bathroonis door. M cah
pauses. He | ooks over his shoulder at it.

DAN (QO. S.)
Hey man, you okay in there?
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M CAH
Yeah, I'’mfine. Just taking a bath.
DAN (O S.)
Ckay. | just... didn't see a |ight
on.
M CAH
Yeah, | just need sone peace and
qui et .
DAN (O S.)
kay.

Dan’ s footsteps fade away.

M cah turns back to the radio.

RADI O
It’s okay to | et people help you.
M CAH
Just let me do this. | need to do
this. I just... | can't keep

putting it off, and putting it off,
and goi ng on and on and on.

RADI O
| " m not stopping you. You could
have dropped this old radio any
tinme. And yet...

M CAH
| don’t know, you' re--it’s not that
easy. Just |eave nme alone, | have

to just...

He | ooks fromthe radio to the water, then back again

Si | ence.
RADI O
You have to what?
M CAH
Just stop it. Just shut up.
RADI O
But you want to say something. Just

say it.
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M CAH
Just shut up.

RADI O
Il wll, | promse. As soon as you
say what - -

M CAH

It doesn’t matter! Literally
nothing matters. You're trying to
remnd ne of all these happy
menori es and peopl e, but none of

t hat nmeans anyt hi ng. Not hi ng neans
anything to ne anynore. It’s like,

| can’t get back there. 1’ m stuck,
and I'’mtrapped, and all that’s
way, way back there, and I'll never

be abl e to reach it, and | can’t
even see it, and | don't even care
anynor e.

The waves fromhis notion in the tub rock wildly, terribly
close to the radio. He clutches the radio tight, not noving
it up or down.

The waves slow. They die down. The water gradually becones
still.

Mcah is just sitting there, his forehead pressed into the
radi o.

RADI O
Maybe... you don’t have to see it.
Maybe you can’t right now, and
maybe that’s okay. Let soneone el se
do the seeing for you, just... for
Now.
M cah chokes on his enotion.

RADI O
You don’t have to carry this al one.

Anot her knock at the door. M cah tenses.

DAN (O S.)
Hey man, are you okay?

M cah hol ds the radi o agai nst him
He takes a breath, bracing for sonething.

He could go up or he could go down.
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He stands up, cradling the radio. He steps out of the tub,
wat er pouring off of him He turns to the door.

The plug cones out of the wall.
H s hand turns the | ock, then the doorknob.

He opens the door and stands soaking, dripping, holding the
radi o, |ooking at his roonmate: open.

M CAH
| " m not .

CUT TO BLACK



